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THE 


INSTRUCTIONS  FOR  THE  MELODEON. 


NOTES  AND  CLEFS, 


Notes  upon  the  Staff. 


Question.  What  is  Music? 

Answer.  Music  has  for  its  object  sounds,  their  suc- 
cession, and  various  combinations. 

Q,.  What  is  a succession  of  single  sounds  denom- 
inated ? 

A.  Melody. 

Q,.  What  name  is  applied  to  several  sounds  heard 
at  once  ? 

A.  Harmony. 

Q,.  How  are  musical  ideas  expressed  in  writing  ? 

A.  By  characters  called  Notes. 

Q,.  How  many  notes  are  there  in  music  ? 

A.  Seven. 

Q,.  How  are  they  expressed? 

A.  By  the  first  seven  letters  of  the  alphabet, — A,  B, 
0,  D,  E,  F,  G. 

Q,.  How  are  the  notes  written  ? 

A.  On  five  parallel  lines,  and  in  their  spaces  ; which, 
collectively  taken,  are  termed  the  staff,  or  stave. 


Treble  Clef. 


T— 1- 
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Q..  Are  the  notes  always  confined  within  the  fivo 
lines  and  four  spaces  of  the  staff? 

A.  No;  they  frequently  extend  above  or  below,  on 
or  betwixt  additional  small  lines,  called  lecer  lines, 
thus  : 

Leger  Lines  above. 


Leger  Lines  below. 


Names  of  the  Notes  on  the  Treble  Staff,  Leger 
Lines  and  Spaces. 

0 ~r~  ~p~  f~ 


7'f ’''DEFG  ABCDEFG  A B C D E 
A B ° 


Q,.  How  are  the  lines  and  spaces  of  the  staff  count- 
ed ? 

A.  From  the  lowest  upwards. 

Q,.  How  are  the  names  of  the  notes  and  their  pitch 
ascertained  ? 

A.  By  means  of  a character  called  a Clef,  which  is 
placed  at  the  beginning  of  the  staff. 

Q,.  How  many  clefs  are  there  ? 

A.  Two  principal,  viz.;  the  treble  clef  and  bass  clef. 

Q,.  What  line  of  the  staff  is  the  treble  clef  placed 
upon? 

A.  On  the  second  line  from  the  bottom. 

Q,.  What  note  or  letter  does  it  make  ? 

A.  The  letter  or  note  G. 


Note.  — The  pupil  will  perceive  that  the  first  note  is  below  two  ad- 
ditional, or  leger  lines ; this  is  called  the  third  space  below  the  stafil 
which  is  the  letter  G ; the  next  is  on  the  2d  leger  line  below,  which 
is  the  letter  A ; then  2d  space  below,  B—  1st  leger  line  below,  C — 
1st  space  below,  D — 1st  line,  E — 1st  space,  F — 2d  line,  G — 2d 
space,  A — 3d  line,  B — 3d  space,  C — 4th  line,  D — 4 th  space,  E — 
5th  line,  F — 1st  space  above,  G — 1st  leger  line  above,  A — 2d  space 
above,  B — 2d  leger  line  above,  C — 3d  space  above,  D — 3d  leger  lino 
above,  E ; &c. 

The  Bass  Notes  explained. 

Q..  On  what  line  is  the  bass  clef  placed  ? 

A.  On  the  fourth  line  from  the  bottom. 

Q,.  What  note,  or  letter,  does  it  make  ? 

A.  The  note,  or  letter  F. 
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Notes  on  the  Bass  Staff. 
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Names  of  the  Notes  on  the  Bass  Staff,  Legcr  Lines 
and  Spaces. 

rttfFP F- 


3=F 


, i i n 

-j-  4- 

D E 


00  nr 


535^ 


IF-CX 


i 


GABCDEF  GABCDEFG 


G A 


B C 


THE  KEY-BOARD, 

Q.  How  many  keys  are  there  in  an  octave? 

A.  Seven  white  and  five  black  keys.  The  white 
represent  the  seven  musical  tones,  and  the  black  their 
transpositions  by  sharps  and  flats.  For  key-board  see 
page  4. 


THE  VARIOUS  SORTS  OF  NOTES, 
AND  THEIR  PROPORTIONS. 


Q,.  How  many  different  species  of  notes  are  there  ? 
A.  Six. 

Q,.  What  are  they  ? 

A.  The  Semibreve,  or  Avhole  note  & ; the  Minim, 
or  half  note  p ; the  Crotchet,  or  quarter  note  j® ; the 
Quaver,  or  eighth  note  • ; the  Semiquaver,  or  sixteenth 
note  * ; and  the  Demi  semiquaver,  or  thirty-second 

jp 

note  * . 

* 

* 


Note. — The  stems  of  the  notes  may  be  turned  up  or  down,  tied  ot 
not,  without  changing  the  duration  of  the  notes.  The  pupil  will  study 
the  relative  length  of  the  notes  as  follows : One  semibreve  is  equal  to 
two  minims,  &c.,  as  in  the  Table.  Then  learn  the  value  of  the  min- 
im ; one  minim  is  equal  to  two  crotchets ; one  minim  is  equal  to  four 
quavers ; one  minim  is  equal  to  eight  semiquavers ; one  minim  is 
equal  to  sixteen  demisemiquavers.  Then  the  value  of  the  crotchet ; 
one  crotchet  is  equal  to  two  quavers  ; one  crotchet  is  equal  to  four 
semiquavers  ; one  crotchet  is  equal  to  eight  demisemiquavers  Then 
the  value  of  the  quaver ; one  quaver  is  equal  to  two  semiquavers ; one 
quaver  is  equal  to.  four  demisemiquavers.  Then  the  value  of  the 
semiquaver ; one  semiquaver  is  equal  to  two  demisemiquavers. 


THE  DOT,  RESTS  AND  TRIPLETS, 


Q,.  What  is  the  effect  of  a dot  after  a note  ? 

A.  It  makes  the  note  half  as  long  again,  thus, 

A semibreve  dotted  is  equal  to  a semibreve  and 
a minim,  or  three  minims. 

A minim,  dottod,  ^*is  equal  to  a minim  and  a crotchet, 
or  three  crotchets.  ‘ 

A crotchet,  dotted,  is  equal  to  a crotchet  and  a qua- 
ver, or  three  quaversJ 

A quaver,  dotted,  P*  is  equal  to  a quaver  and  a semi- 

U 

quaver,  or  three  semiquavers. 

A semiquaver,  dotted,  ••  is  equal  to  a semiquaver  and 

£ 

a demisemiquaver,  or  three  demisemiquavers. 

Q,.  What  is  the  effect  of  two  dots  after  a note  ? 

A.  They  add  three  quarters  to  its  length,  that  is, 
the  first  dot  is  half  as  long  as  the  note,  and  the  second 
dot  is  half  as  long  as  the  first,  thus : 

P • • 0 • • 


<2  0 0 0 0 0 

equal  to  I | equal  to  | M 

III*  I 0 

Q,.  What  are  rests  ? 

A.  Small  characters  which  denote  silence,  and  are 
equal  in  duration  to  the  notes  which  they  represent. 

Q,.  How  are  they  expressed  ? 

A.  The  semibreve  rest  is  expressed  by  a stroke 
placed  under  a line  of  the  staff;  the  minim  rest  by  a 
stroke  over  a line  ; the  crotchet  rest  by  one  crook  turn- 
ing to  the  right ; the  quaver  rest  by  one  crook  turning 
to  the  left ; the  semiquaver  rest  by  two  crooks  turning 
to  the  left ; and  the  demisemiquaver  rest  by  three  crooks 
turning  to  the  left. 


Semibreve.  Minim.  Crotchet.  Quaver.  Semiquaver.  Demlaemlqnaver. 
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Heat.  Beat. 


Beat. 


Beet. 


Beet. 


Rest. 
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Q,.  Does  the  dot  have  the  same  effect  upon  a rest 
that  it  does  upon  the  note  ? 

A.  It  does  ; thus  — 

Crotchet  rest,  dotted,  Equal  to  a crotchet  rest  and  a quaver  rest. 


Q,.  What  is  the  meaning  of  the  figure  3 placed  over 
or  under  three  crotchets,  quavers  or  semiquavers  ? 


A.  It  signifies  that  the  three  crotchets,  quavers  or 
semiquavers,  must  be  played  in  the  time  of  two  ; each 
group  is  called  a triplet. 


Q..  What  is  the  meaning  of  the  figure  6 placed  over 
or  under  six  notes  ? 

A.  It  signifies  that  they  must  be  played  in  the  time 
of  four. 

Q,.  Is  the  same  rule  observed  with  respect  to  other 
figures,  as  5,  7,  9,  &c. 

A.  Yes ; five  are  played  as  four,  seven  as  six,  and 
nine  as  eight  of  the  same  species. 


THE  SHARP,  FLAT,  AND  THE  NATURAL. 

Q..  What  is  the  effect  of  the  sharp  (#)  ? 

A.  It  raises  or  elevates  the  note  before  which  it  is 
placed,  a semitone,  and  is  played  on  the  next  key  on 
the  right  hand. 


v 


C Natural. 


C Sharp. 


Q,.  What  is  the  effect  of  the  flat  (^)  : 

A.  It  lowers  or  depresses  the  note  before  which  it  is 
placed  a semitone,  and  is  played  on  the  key  placed  on 
the  left  hand. 


ft r 

f 

A ~ E-  [ 

& 

1 

— 

r *■ 

B Natural.  B Flat. 


Q,.  Are  the  sharps  and  flats  marked  to  all  the  notes 
of  a musical  composition  ? 


A.  No ; the  sharps  and  flats  necessary  to  the  key 
are  marked  at  the  signature,  or  after  the  clef,  and  they 
affect  all  the  notes  of  the  same  name,  during  the  piece, 
unless  contradicted  by  a natural. 

Q,.  What  is  the  effect  of  the  natural  (^)  ? 

A.  The  natural  contradicts  either  the  sharp  or  the 
flat,  and  brings  the  note  to  its  original  state. 


B B Flat.  B Natural. 


Q..  What  is  the  order  of  th&sharps  at  the  signature  ‘ 
A.  As  follows  : — 


F C G D A E B 


1 2 3 4 5 6 7 


Q.  What  is  the  order  of  the  flats  ? 
A.  As  follows  : — 


B E A D G C F 


1 2 3 4 5 6 7 


Q,.  When  a #,  t>,  or  k,  is  placed  before  a note  in  the 
course  of  a piece  of  music,  what  is  it  called  ? 

A.  Accidental.  It  affects  all  the  notes  on  the  same 
line  or  space,  through  one  measure  only. 

Q..  What  is  the  efiect  of  the  double  sharp? 

A.  The  double  sharp,  marked  by  a x,  serves  to  raise 
a note  already  sharp,  another  semitone. 

Q..  What  is  the  effect  of  the  double  flat? 

A.  The  double  flat  ( [j  j, ) serves  to  lower  a note,  al- 
ready flat,  another  semitone. 

Q..  What  is  a semitone  ? 

A.  A semitone  is  the  smallest  interval  used  in  mod- 
ern music.  On  the  [ iano-forte  there  is  a semitone  from 
any  key  to  the  next  above  or  below. 

Q,.  What  is  a tone  ? 

A.  A tone  is  the  union  of  two  semitones,  thus : — 


Semitone.  Semitone.  Semitone.  Semitone. 


Whole  tone.  Whole  tone. 


$ Instructions  for  the  Melodeon. 

THE  FORMATION  OF  THE  SCALE. 


Q,.  What  is  the  meaning  of  the  word  scale  ? 

A.  This  name  is  given  to  a succession  of  seven 
notes,  ascending  or  descending;  there  are  two  sorts,  the 
diatonic  and  the  chromatic. 

Q..  What  does  the  diatonic  scale  consist  of? 

A.  It  consists  of  five  tones  and  two  semitones. 


Tone,  Tone,  Semitone,  Tone,  Tone,  Tone,  Semitone. 

Q,.  Where  are  the  semitones  placed  in  the  foregoing 
scale  ? 

A.  The  semitones  occur  between  the  third  and 
fourth  and  seventh  and  eighth  degrees. 

Q,.  How  are  the  tones  and  semitones  placed  in  the 
minor  scale  ? 

A.  From  1 to  2 a tone ; 2 to  3 a semitone ; 3 to  4 a 
tone ; 4 to  5 a tone  ; 5 te  6 a semitone  ; 6 to  7 a tone 
and  a semitone ; 7 to  8 a semitone. 

1 2 S 4 5 


5—  & 
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— &- 
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Tone,  Semitone,  Tone,  Tone,  Semitone,  Tone  and  Semitone. 

Semitone, 

a.  How  is  the  chromatic  scale  formed? 

A.  It  consists  of  twelve  successive  semitones 

thus  — 

0 C#  D Dtf  E F F#  G G#  A A#  B C 


i — i I n {-~-j — -J— 

1 1 i — ~i — wr—ikm — 9—t 


:~i — r 
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a.  Can  the  chromatic  scale  proceed  by  flats? 
A.  Yes;  generally  in  descending;  thus  — 

C B Bb  A Ab  G G|>  F E Eb  D Db  C 

Shf j?  3=iabi$§ 
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TIME. 


Q..  What  is  time? 

A.  Time  is  the  measure  of  sounds,  with  regard  to 
their  duration.  To  facilitate  the  reading  and  perform- 


ance of  music,  every  piece  is  divided  into  small  equal 
portions,  by  lines,  called  bars,  drawn  perpendicularly 
through  the  staff;  and  every  division  is  called  a mea- 
sure or  bar  ; thus  — 


: : 


Q,.  What  is  the  use  of  the  double  bar? 

A.  It  serves  to  divide  a piece  of  music  into  two, 
three,  or  more  parts,  called  strains.  When  dots  are 
placed  on  both  sides  of  the  double  bar,  both  parts  are  to 
be  repeated ; when  the  dots  are  only  on  one  side  of  the 
double  bar,  the  part  on  the  same  side  as  the  dots  is  to 
be  repeated. 


. : j hi'  N U:  I :ii 


1st  Strain. 


2<i  Strain.  8d  Strain.  4th  Strain. 


Q. 

A. 

Q. 

A. 

Q. 

A. 

and 


How  many  sorts  of  time  are  there? 

Two  principal  ; viz.,  common  and  triple  time. 
How  are  these  two  species  subdivided  ? 

Into  SIMPLE  and  compound. 

How  are  they  expressed  ? 

Simple  common  time  is  expressed  by  0-,  j, 


One  Semibreve  in  a measure, 
or  its  equivalent. 


One  Minim  in  a measure, 
or  its  equivalent. 


, or~^~or~^T^~ 
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Simple  triple  time  is  expressed  by  and 


Three  minims  in  a 
measure. 


Three  crotchets  in  a Three  quavers  in  a 
measure.  measure. 


‘■FfFFF 
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Compound  common  time  takes  place  when  two  mea- 
sures of  simple  triple  time  are  joined  into  one  ; that  is, 
two  measures  of  ^ time  make  one  of  £ ; two  measures 
of  2 time  make  one  of  &c. 

Six  quavers  in  a measure.  Six  crotchets  in  a measure. 

JL 


1-8- 


rr 
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Compound,  triple  time  takes  place  when  three  mea- 
sures of  simple  triple  time  are  joined  into  one ; thai  is, 
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ihree  measures  of  $ time  make  one  of  $ ; three  mea- 
sures of  £ time  make  one  of  |,  &c. 


Nine  quavers  in  a measure. 


Nine  crotchets  in  a measure. 


eeotted.e* 
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Counting  Time. 


Q..  How  is  the  time  of  a musical  composition  to  be 
counted? 

A.  Various  ways;  — according  to  the  number  of 
parts  contained  in  each  measure ; also  according  to  the 
speed  of  the  movement.  In  common  time,  marked  -0-, 
or  3,  the  crotchet  being  the  measure  note,  generally  four 
parts  are  counted  in  each  measure. 


l 2 3 


2 34 


1 23 


I'll 

rrrw 

In  half  common  time,  marked  two  or  four  may  be 
counted. 


12  12  12  12 


1234  1 2 84  1234  1234 


^ I hr  H I 4 


In  compound  common  time,  marked  g,  two  dotted 
crotchets  are  generally  counted;  however,  in  a slow 
movement,  it  is  better  to  count  six  quavers  in  each 
measure. 


123  123  123  128  123  123  1 2 S 12S 


GRACES,  OR  EMBELLISHMENTS. 


Q.  What  is  an  Appoggiatura? 

A.  It  is  a small  note  placed  before  a large  one,  above 
or  below ; it  may  be  a tone  or  a semitone  above  the 
principal  note,  or  a semitone  below.  The  appoggiatura 
borrows  half  the  value  of  the  principal  note  ; sometimes 
two  thirds. 


Q,.  How  is  the  Turn  expressed  and  performed  ? 

A.  The  Turn  is  the  union  of  the  upper  and  lower 
appoggiatura ; it  is  either  direct  or  inverted.  The  di- 
rect turn  is  expressed  by  this  sign  When  a sharp 
is  to  be  added  to  the  lower  note,  this  must  be  expressed 
by  a sharp  added  to  the  sign. 


Written,  Played,  Written,  Played. 


In  triple  time,  marked  three  crotchets  are  generally 
counted ; in  slow  movements,  however,  it  is  better  to 
count  six  quavers  in  a measure. 


* H 0~ 
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In  triple  time,  marked  g,  three  quavers  are  counted 
in  a measure. 


Q..  How  is  the  turn  to  a dotted  note  played? 
A.  The  note  is  played  first,  and  then  the  turn. 


Written,  Played. 


a - 

r 

a 9 
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I 
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1 1 
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L 

Q,.  How  is  the  Inverted  Turn  played  ? 

A.  It  begins  with  the  note  below,  and  ends  on  the 
principal  note. 


Written,  Played.  Written,  Played. 
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Q.  How  is  the  Shake  marked  and  performed  ? 

A.  The  Shake,  marked  tr,  is  a quick  and  alternate 
repetition  of  two  notes; — the  principal  note  and  the 
note  above. 


Written,  Played. 


What  are  the  principal  means  of  expression  ? 

A.  A strict  attention  to  the  accents,  emphasis,  syn- 
copation, and  a close  observance  of  the  Legato,  Stac- 
cato, Crescendo,  and  Diminuendo. 

1.  Accents. 

a.  What  is  meant  by  Accent,  in  music  ? 

A.  The  stress  given  to  a note,  in  preference  to  ano- 
ther, according  to  its  place  in  the  measure.  In  ^ time 
the  first  and  third  parts  are  accented,  and  the  second 
and  fourth  unaccented.  In  | time,  when  two  crotchets 
are  introduced,  the  first  is  accented,  and  the  second  is 
not;  when  four  quavers  are  introduced,  the  first  and 
third  are  accented,  and  the  second  and  fourth  are  not. 
In  | time,  the  first  part  of  the  measure  is  accented,  and 
the  second  and  third  parts  unaccented.  In  § time,  the 
first  and  fourth  quavers  are  accented. 

2.  Emphasis. 

Q,.  What  is  meant  by  Emphasis  ? 

A.  Emphasis  is  a deviation  from  the  rules  concern- 
ing the  accents  ; it  takes  place  when  a note,  which 
should  not  be  accented,  has  a stress  given  to  it ; it  is 
marked  by  a small  angle  >,  or  sf,  or  fz. 
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3.  Syncopation. 


Q,.  What  is  the  meaning  of  Syncopation  ? 

A.  Syncopation  takes  place  when  the  unaccented 
part  of  a measure  is  joined  with  the  next  ac<2fcx;ed  part ; 

this  happens  — 


1.  When  long  notes  are  placed  between  two  othei 
notes  of  shorter  duration ; as  a minim  between  two 
crotchets,  or  three  crotchets  between  two  quavers. 


2.  When  two  notes  are  connected  by  a tie  or  bind 

, either  in  the  middle  of  a measure,  or  from  the 

last  note  of  a measure  to  the  first  of  the  next,  — the 
first  note  of  a tie  is  struck,  the  second  is  held  down. 
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4.  The  legato  and  Staccato. 


Q,.  What  is  the  meaning  of  the  word  Legato  t 
A.  Legato  signifies  a smooth  and  connected  style 
of  playing,  blending  the  sound  of  one  note  with  that  of 
the  next.  This  is  effected  by  keeping  a finger  down 
until  the  next  finger  has  struck  the  following  note. 

Q,.  How  is  the  legato  expressed  ? 

A.  By  a curved  line,  called  a Slur. 


Q..  What  do  small  dashes  placed  over  or  under  the 
notes  signify  ? 

A.  The  notes  are  to  be  played  short  and  distinct, 
lifting  the  finger  from  the  key  before  the  length  of  the 
note  is  expired.  It  is  called  Staccato. 


Written,  Played. 


When  round  dots  are  used,  they  should  not  be  played 
quite  so  short. 

Q,.  What  is  the  meaning  of  the  word  Crescendo, 
or  its  abbreviation,  Cres.  ? 

A.  It  signifies  that  the  sound  must  be  gradually  in- 
creased from  soft  to  loud ; this  is  sometimes  expressed 
thus : 


Q-.  What  is  the  meaning  of  the  word  Diminuendo, 
or  Dim.  ? 
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EXERCISES  IN  FINGERING. 


No.  1. 


FOR  THE  RIGHT  HAND- 


The  scholar  is  to  count  four  in  each  measure. 


X 

. 1 

2 

1 

X 

1 

2 

X 

\J 

Cj 

r 

/ r*  £2 

c r 

^ -3-2-a-4 — J 

- 1 

No.  2. 


No.  3. 


-x — x- 


2 3 4 3 2 

-M & * 0 


2 2 4 3 2 3 2 

" - O M ±T-0 M 4- i- X— 


-* — »- 


i 


No.  4 
— x — 


3zd_ 


£ 


2 2 


-X 4- 


=f=2= 


2 4 2 4 2 3 


No.  5. 

HX 


-+- 


4 


4 3 


3 2 


i * 


3 4 2 

>,  * 1 - ~ 

m. — L — 0 — p. 


No.  6. 

242  2343  2 

- *,**!-<  A £>  " o f.  t 


_iS. 


1 


No.  7. 


■}  „ y-j-??--  rp  ,*"?=■•  r*  a te— f- 

nr*— 

r~i  — — 

f-f- 7^— 

F=*  f 

fee  1 tt-l  1 1 l-J — 

4__z4__: 



1 

. — i — 

— -i 

No.  8. 

4 3 2 1 


2 4 3 2 


— j — 1 — M ^ — jk  ^ 


4.  2432  2 +32 


24321  2432432 

ra 


*0 


*0  ba  0O  b 


No.  9. 


Count  four  in  a measure. 
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EXERCISES  FOR  BOTH  HANDS, 


No.  11. 


No.  13. 
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No.  14.  SCALE  OF  C. 


No.  15.  EXERCISE  IN  THREE  PARTS. 
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No.  22. 
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No.  29. 
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No.  31 


No.  32. 
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No.  33 


No.  34. 


No.  35.  SCALE  OF  G. 
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No.  37. 
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No.  40. 
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No.  43- 
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No.  46. 
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No.  51. 


SCHMITT. 
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BEETHOVEN. 
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No.  54. 


1- 

— 

=3=^ 

==t=^= 

=j  * * 

— w-. — p — i — 

UJ-J— j 

bi=J 

$© — 4' 

4r« 

— • — 

y. 

.^=£ ^ *- 

: * &z=!= 



__Azi 

*- 

-r- 

! ;*  ^ 

-p-. 

* 

P- 

m. 

B-  - 

— • — 

— • — 

— c>- 



— ( — • 

•- — -- 

♦ 

=t= 

1 1 

. i J 

1* 

28 


Instructions  for  the  Melodeon 


No.  55 

*9 


EXERCISE  IN  DOTTED  NOTES. 


Amlante. 

■~iS 


9 - 


'Em: 


BERTINI. 


i 

! ■ p 

m 

X 

1 

A 

f2 

^^5— 

M 0 0 

b=£g_  -1-3= 

— 

0 

: 1 : 

P 


H3E 


No.  56. 


Instructions  for  the  Melodke^n 


29 


No.  57.  CHORUS,  FROM  WILLIAM  TELL. 


ROSSINI. 


No.  58.  WERNER. 
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No.  59. 

Allegretto. 


Inst  r net  ions  for  the  Nelodeou. 

EXERCISE  ON  STACCATO  NOTES. 
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The  hand  should  he  extended,  so  as  to  reach  the  octave  without  deranging  its  position. 
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INTRODUCTION  TO  THE  STUDY  OF  THE  SCALES. 


No.  60.  EXERCISE  FOR  PASSING  THE  THUMB  UNDER  THE  SECOND  FINGER,  WITHOUT  ALTERING 

THE  POSITION  OF  THE  HAND. 


EXERCISE  FOR  PASSING  THE  THIRD  FINGER  OVER  THE  THUMB. 
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CONTINUATION  OF  THE  SAME  EXERCISES. 
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EXERCISE  FOR  PASSING  THE  THIRD  FINGER  OYER  THE  FOURTH,  AND  THE  FOURTH  FINGER 

UNDER  THE  THIRD. 
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No.  67. 


MAJOR  SCALES. 
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MINOR  SCALES. 


No.  73. 
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MINOR  SCALES. 


No.  82. 
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No.  84.  AIR  FROM  “ ZAMPA.” 
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No.  86.  LIFE  LET  US  CHERISH. 


No.  87.  COME,  O COME  WITH  ME. 
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No.  88.  WALTZ,  BY  BEETHOVEN. 


No.  89.  LOVE'S  RITORNELLA. 
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No.  94.  HOME,  SWEET  HOME. 


No.  93. 


No.  96.  DI  TANTI  PALPITI. 
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No.  97- 


CHROMATIC  SCALE. 
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No.  93.  CHROMATIC  SCALE,  IN  CONTRARY  MOVEMENT. 
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No.  99 


REISSIGER. 


No.  100.  EXERCISE  FOR  THE  PRACTICE  OF  THE  SHAKE. 
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Remarks.  The  above  Exercises  will  be  found  very  beneficial  to  the  fingers.  The  fingers  should  move  in  an  easy,  steady,  and 
precise  manner,  without  the  least  motion  of  the  hands.  Practice  it  slow  at  first,  and  repeat  it  several  times. 
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ARPEGGIOS,  OR  BROKEN  CHORDS, 


FOK  BOTH  HANDS. 


No.  100 
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ARPEGGIOS, 


No.  102.  IN  THE  HARP  STYLE. 
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No.  105.  EXERCISE  FOR  A MELODY  AND  AN  ACCOMPANIMENT  WITH  THE  SAME  HAND. 

Andante  Canfnbile. 

I.etsntu  Con  iCspressione*  4 444434443 
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HUNTER’S  CHORUS  IN  DER  EREYSHUTZ. 


48 


Instructions  for  the  Melodeon. 

HARRISON’S  GRAND  MARCH. 
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COME,  COME,  PRETTY  BIRD.  hewitt. 
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Iastrnctions  for  the  Melodeon 


MARCH  IN  THE  BATTLE  OF  PRAGUE. 


COPENHAGEN  WALTZ. 
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PARISIAN  GALOP. 
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SCHUBERT. 
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Instructions  for  the  Melodeon 


ONE  OF  MENDELSSOHN’S  EARLIEST  COMPOSITIONS. 


“ THEN  WE  WILL  GO.” 


Instructions  for  the  Melodeon 

AN  OLD  MARCH. 
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"WE  WILL  GO  O’ER  THE  SNOW.” 
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LADIES’  GALLOP. 


J.  STRAUSS. 


QUICK  STEP.  TURKISH  MUSIC. 
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PASTORAL  SYMPHONY.  handel. 
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ARRANGED  FROM  BELLINI. 
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HOME  QUICK  STEP. 


WM.  SMITH. 
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BADEN  BADEN,  OR  DE  JOINVILLE  POLKA.  strauss. 
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GERTRUDES  DREAM  WALTZ. 


59 


L.  V.  BEETHOVEN. 
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IRON  BOOTS  QUICK  STEP.  Charles  e.  bennett. 
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ALADDIN  QUICKSTEP. 


T.  COMER. 


BOHEMIAN  POLKA..  offenbach. 
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THE  FEST  MARCH. 
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THE  SPIRIT  WALTZ. 


BEETHOVEN. 


LA  FIANCEE  WALTZ. 
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HIGHLAND  MARCH  AND  QUICK  STEP. 


JOSEPH  W.  TURNER. 
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QUICK  STEP.  (Red,  Red  Rose.) 
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I’LL  PRAY  FOR  THEE.  lucia  di  lammermoor. 


66 


Instructions  for  the  Melodeon 


GRAND  MARCH  IN  CINDERELLA. 


Maestoso. 
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SPANISH  RETREAT  QUICK  STEP. 
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Instructions  for  the  Melo.deon 


GALLOPADE  QUADRILLE.  p.  hunten. 
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THE  COQUETTE  POLKA*  d’  albert. 
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Instructions  for  the  Melodeon 

SONTAG  POLKA. 
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MOUNTAIN  MAID’S  QUICKSTEP 


B.  A.  BURDITT. 
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Instructions  for  the  Melodeon 


THE  FLYING  CLOUD— A NEW  SCHOTTISCH.  Charles  d’albert. 
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THE  GIPSY  POLKA. 
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Instructions  for  the  Melodeon 


THE  HOME  THAT  I LOVE. 


(ARRANGED  AS  A WALTZ.)  EDWARD  L.  WHITE. 
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RICCI’S  FAVORITE  WALTZ. 
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Instructio&c  for  the  Melodeon 


RUSSIAN  POLKA. 


THE  PHILADELPHIA  POLKA. 
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THE  SARATOGA  POLKA.  korponay. 
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CANADIAN  BOAT  SONG. 
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Instructions  for  the  Mclo.deon 


1 W AMIDE  EM  E¥  ME  HR  (DID)  IK  SIDE. 

COMPOSED  BY  JAMES  HINE,  ESQ. 


He  came  not,  oh  no ! he  came  not, 
The  night  came  on  alone  ; 

The  little  stars  set  one  by  one, 

Each  on  his  golden  throne ; 

The  evening  air  passed  by  my  cheek, 
The  leaves  above  were  stirred, 

But  the  beating  of  my  own  heart, 
Was  all  the  sound  I heard. 


Fast  silent  tears  were  flowing, 
When  something  stood  behind, 
A hand  was  on  my  shoulder, 

I knew  its  touch  was  kind  ; 

It  drew  me  nearer,  nearer, 

We  did  not  speak  one  word, 
For  the  beating  of  my  own  heart 
Was  all  the  sound  I heard. 
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“All  WE  ALMOST  TMEIE?53  n.om^ 


Note.— A voung  lady  had  visited  the  South  for  her  health,  but  finding  fnat  she  houny  grew  worse,  her  friends  hurried  her  home.  On  the  journey 
she  was  very  much  exhausted,  and  continually  inquired,  “ Are  we  almost  there?”  She  died  just  before  reaching  home.  A friend  who  accompanied 
her  wrote  the  following  song. 
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Then  she  talked  of  her  flowers,  and  she  thought  of  the  well 
Where  the  cool  waters  dashed  o’er  the  large  white  stone, 
And  she  thought  it  would  soothe  like  a fairy  spell, 

Could  she  drink  of  that  fount,  when  her  fever  was  on. 


And  she  had  looked  where  they  bade  her  look, 

At  many  a ruin  and  many  a shrine. 

At  the  sculptured  niche,  and  the  shady  nook, 

And  watched  from  high  places  the  sun’s  decline. 


3 

While  yet  so  young  and  her  bloom  grew  less, 

They  had  borne  her  away  to  a kindlier  clime  ; 

For  she  would  not  tell  that  ’twas  only  distress, 

That  had  gathered  life’s  rose  in  its  sweet  spring  time. 


5 

And  in  secret  she  sighed  for  a quiet  spot ; 

Where  she  oft  had  played  in  childhood’s  hour  ; 
Though  shrub  or  flowret  marked  it  not, 

It  was  dearer  to  her  than  the  gayest  bower 
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WORDS  BY  MRS.  DANA. 

8 w I N N 


:$=b* 

1.  Shed  not  a tear  o’er  your  friend’s  early  bier,  When  I am  gone,  when  I am  gone ; Smile  if  the  slow-tolling  bell  you  should  hear, 

Think  of  the  crown  all  the  ransom’d  shall  have, 

2.  Plant  ye  a tree,  which  may  wave  o-ver  me,  When  I am  gone,  when  I am  gone  ; Sing  ye  a song,  if  my  grave  you  should  see, 

Come,  and  re-joice  that  I thus  passed  a - way, 
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When  I am  gone,  I am  gone. 
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Weep  not  for  me  when  you  stand  round  my  grave,  Think  who  has  died,  his  be  - lov  - ed  to  save. 
Come  at  the  close  of  a bright  sum-mer’s  day,  Come, when  the  sun  sheds  his  lastling’ring  ray. 
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(for  one,  two  or  three  voices.) 
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TEE  FAMILY  H BILE. 


T.  RICKARD. 
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1.  This  book  is  all  that’s  left  me  now!  Tears  will  un- bid -den  start; 

2.  Ah  ! well  do  I re  - mem-ber  those  Whose  names  these  re-cords  bear  ; 
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press  it  to  my  heart.  For  ma-  ny  gen  - er  - a - tions  past 
ter  the  eve-ning  prayer,  And  speak  of  what  these  pages  said, 


Here  is  our  fam  - ily  tree ; 
In  tones  my  heart  would  thrill 
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My  father  read  this  holy  book 
To  brothers,  sisters  dear ; 

How  calm  was  my  poor  mother’s  look 
Who  loved  God’s  word  to  hear  ! 
Her  angel  face — I see  it  yet ! 

What  thronging  memories  come 
Again  that  little  group  is  met 
Within  the  walls  of  home. 


Thou  truest  friend  man  ever  knew, 

Thy  constancy  I’ve  tried  ; 

When  all  were  false,  I found  thee  true, 
My  counsellor  and  guide. 

The  mines  of  earth  no  treasure  give 
That  could  this  volume  buy; 

In  teaching  me  the  way  to  live, 

It  taught  me  how  to  die. 
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1.  Meek  and  low  - ly,  pure  and  ho  - ly,  Chief  a-mong  the  “ bless  -ed  three,”  Turn-ing  sad-nese  in  - to 

2.  Hop  - ing  ev  - er — fail-ing  nev-er — Tho’  de-ceived,  be  - liev  - ing  still;  Long  a - bid  - ing,  all  con- 
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“TOE  MEIL0MES  ©E  MANY  hAEm™  c- w-  0L0™S- 


Its  words,  I well  remember  now, 
Were  fraught  with  precepts  old  ; 
And  every  line  a maxim  held 
Of  far  more  worth  than  gold  : 

A lesson  ’twas,  though  simply  taught, 
That  cannot  pass  away  ; 

It  is  my  guiding  star  by  night, 

My  comfort  in  the  day. 


It  told  me  in  the  hour  of  need, 

To  seek  a solace  there, 

Where  only  stricken  hearts  could  find 
Meet  answer  to  their  prayer ; 

Ah  ! much  I owe  that  gentle  voice, 
Whose  words  my  tears  beguiled  ; 
That  song  of  songs  my  mother  sang, 
When  I was  but  a child. 
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1.  Soft,  soft  mu-sic  is  steal-ing,  Sweet,  sweet  lin-gers  the  strain  ; Loud,  loud,  now  it  is  peal-ing, 
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Join,  join,  children  of  sadness  ; 

Send,  send  sorrow  away  ; 
Now,  now  changing  to  gladness 
Warble  a beautiful  lay  ; 

Yes,  yes,  yes,  yes, 
Warble  a beautiful  lay. 


m 


I j 


r 


»»t  r- 

zqqqc: 


" 1°  , i r? • _• p i 


Hope,  hope,  fair  and  enduring ; 

Joy,  joy,  bright  as  the  day ; 
Love,  love,  heaven  ensuring. 
Sweetly  invite  you  away  ; 

Yes,  yes,  yes,  yes, 
Sweetly  invite  you  away. 
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1.  Come  a -gain  to  your  fa  - ther  land,  Come  a -gain,  come  a - gain ; While  your  foes  in  our  dwell-ings  stand, 

2.  Come  a -gain  to  your  homes  of  old,  Men  of  might,  men  of  might ; Drive  the  wolf  from  your  na-tive  fold; 
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AtKlantino. 


1.  Thou  art  gone  from  my  gaze  Like  a beau  - ti  - ful  dream,  And  I seek  thee  in  vain,.. 

2.  Of  the  birds  in  thy  bow’r  Now,  compan  - ions  I make;  Every  sim  - pie,  wild  flow’r.. 
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prize  for  thy  sake ; 


Oft  I breathe  thy  dear  name, 
For  I feel  thou  art  near, 


The  deep  woods  and  dark  wilds, 
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To  the  winds  float  - ing  by,  But  thy 
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When  friends  mute  with  grief  stood  around  the  death  - bed  Of  my  poor  lost 
And  the  death  damp  was  on  the  pure  white  brow,  Of  my  poor  lost 

I must  tell  you  where,  near  my  own  loved  home,  You  must  lay  poor 

Where  the  birds  shall  warble  their  songs  in  spring,  There  lay  poor 
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Dale. 

Dale. 

Dale, 

Dale. 
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Oh  ! Lilly,  sweet  Lilly,  dear  Lilly  Dale, Now  the  wild  rose  blossoms  o’er  her  little  green  grave, ’Neath  the  trees  in  the  flow’ry  vale. 

2d  Soprano. 


Oh  ! Lilly,  sweet  Lilly,  dear  Lilly  Dale, Now  the  wild  rose  blossoms  o’er  her  little  green  grave, ’Neath  the  trees  in  the  flow’ry  vale. 


Tenor.  Ad  lib* 
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Oh  ! Lilly,  sweet  Lilly,  dear  Lilly  Dale, Now  the  wild  rose  blossoms  o’er  her  little  green  grave, ’Neath  the  trees  in  the  flow’ry  vale 
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Her  brow  is  like  the  snaw-drift,  her  throat  is  like  the  swan, 
Her  face  is  as  the  fairest  that  e'er  the  sun  shone  on, 

That  e’er  the  sun  shone  on  and  dark  blue  is  her  e’e, 

And  for  bonnie  Annie  Lawrie  I’d  lay  me  down  and  die. 


3 

Like  dew  on  the  gowan  lying  is  the  fa’  o’  her  fairy  feet, 

And  like  winds  in  summer  sighing  her  voice  is  low  and  sweet. 
Her  voice  is  low  and  sweet,  and  she’s  a’  the  world  to  me, 

And  for  bonnio  Annie  Lawrie  I’d  lay  me  down  and  die. 
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A DUET. 


Moderate.  1 «t  voice. 
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1.  I have  told  thee  how  sweet  the  roses  are,  In  my  home  beyond  the  sea  ; Where  the  dark-eyed  maid  with  her  sweet  guitar,  Sits 


2d  Voice. 

2.  I have  heard  thee  tell  of  a sky  more  blue,  And  a sun  more  warm  than  this,  And  I’ve  sometimes  tho’t  if  thy  tale  be  true,  To 
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under  the  orange  tree;  Then  fly,  Oh  ! fly  from  this  isle  of  storm  Where  all  that  is  fair  must  pine,  To  a 

dwell  in  that  clime  were  bliss ; But  Oh  ! when  I gaze  on  my  tranquil  cot,  Where  the  clematis  boughs  entwine,  The 
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NO!  NE’ER  CAN  THY  HOME  BE  MINE 


Continued. 


Firct  Voice. 
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I will  sing  to  thee,  if  with  me  thou’lt  rove,  The  songs  of  the  old  - en  time 

Secen«l  Voice# 


Thou  wilt 
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BERNARD  COYKRT. 


And,  ere  daylight  died  before  us,  And  the  vesper  stars  shone  o’er  us,  Fitful  rose  her  tender  chorus — “Jamie’s  on  the  stormy  sea  !” 
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Sing 


Warmly  shone  the  sunset  glowing  ; 

Sweetly  breath’d  the  young  flow'rs  blowing, 
Earth,  with  beauty  overflowing, 

Seemed  the  home  of  love  to  be, 

As  those  angel  tones  ascending, 

With  the  scene  and  season  blending, 

Ever  had  the  same  low  ending — 

“ Jamie’s  on  the  stormy  sea  ! 


“ Blow,  ye  west  winds  ! blandly  hover 
O’er  the  bark  that  bears  my  lover ; 
Gently  blow,  and  bear  him  over 
To  his  own  dear  home  and  me ; 

For.  when  night  winds  bend  the  willow. 
Sleep  forsakes  my  lonely  pillow, 
Thinking  of  the  foaming  billow — 
“Jamie’s  on  the  stormy  sea !” 


Curfew  bells  remotely  ringing. 
Mingled  with  that  sweet  voice  singing, 
And  the  last  red  ray  seemed  clinging 
Lingeringly  to  tower  and  tree  : 
Nearer  as  I came,  and  nearer, 

Finer  rose  the  notes,  and  clearer  ; 

Oh  ! ’twas  heaven  itself  to  hear  her — 
“ Jamie’s  on  the  stormy  sea  !” 


How  could  I but  list,  but  linger, 

To  the  song,  and  near  the  singer, 
Sweetly  wooing  heaven  to  bring  her 
J amie  from  the  stormy  sea ; 

And  while  yet  her  lips  did  name  me, 
Forth  I sprang — my  heart  o’ercame  me- 
“ Grieve  no  more,  sweet,  I am  Jamie, 
Home  returned  to  love  and  thee  !” 
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1.  Go  where  the  water  glideth  gently  ever.Glideth  thro’  the  meadows  that  greenest  be,  Go,  Go  listen  to  our  own  beloved 
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2.  And  when  the  sky  is  pale  at  even,  And  the  wind  grieveth  in  the  lonely  tree  Wander  beneath  the  sol-i-ta-ry 
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thee  ; 0,  ’tis  sweet  to  see  the  friends  Who  meet  us  with  a smile,  And  greet  with  pleasure  our  return  From  a distant  Isle. 
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day;  Although  it  be  a humble  home,  What  matters  it  to  me;  Since  there  I find  in  that  abode  Love  and  puri  - ty? 
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j 1.  Oh,  they  tell  me  thou  art  dead,  Katy  Dar-  - ling,  That  thy  smile  I may  never  more  behold  ! Did  they 
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tell  thee  I was  false,  Katy  Dar  - - ling,  Or  my  love  for  thee  had  e’er  grown  cold  ? 


Oh  they  know  not  the 
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runs ; Oh,hear  me,  sweet  Katy,  For  the  wild  flow’rs  greet  me,Katy  Darling,  And  the  love-birds  are  singing  on  each 
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3’m  kneeling  by  thy  grave,  Katy  Darling! 

This  world  is  all  a blank  world  to  me ! 

Oh,  could’st  thou  hear  my  wailing,  Katy  Darling, 
Or  think  love  I am  sighing  for  thee  ; 

Oh,  methinks  the  stars  are  weeping, 

By  their  soft  and  lambent  light ; 

And  thy  heart  would  be  melting,  Katy  Darling, 
Could’st  thou  see  thy  lone  Dermot  this  night, 
Oh  listen,  sweet  Katy, 

For  the  wild  flowers  are  sleeping,  Katy  Darling, 
And  the  love  birds  are  nest’ling  in  each  tree  ; 

Wilt  thou  never  more  hear  me,  Katy  Darling, 

“Qs  love,  I’m  kneeling  by  thee ! 


3 

’Tis  useless  all  my  weeping,  Katy  Darling  ! 

But  I’ll  pray  that  thy  spirit  be  my  guide  ; 

And  that  when  my  life  be  spent,  Katy  Darling 
They  will  lay  me  down  to  rest  by  thy  side  ■ 
Oh  a huge  great  grief  I’m  bearing, 

Though  I scarce  can  heave  a sigh ; 

And  I’ll  ever  be  dreaming,  Katy  Darling. 

Of  thy  love  every  day  till  I die ; 

Farewell  then,  sweet  Katy  ! 

For  the  wild  flowers  will  blossom,  Katy  Darling, 
And  the  love  birds  will  warble  on  each  tree  ; 
But  in  heaven  I shall  meet  thee,  Katy  Darling, 
For  there,  love,  thou’rt  waiting  for  me  ! 
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1.  Thou  hast  learned  to  love  a - nother, 

2.  We  have  met  in  scenes  of  pleasure, 

3.  We  have  met  and  we  have  parted, 


Thou  hast  broken  ev’  - ry  vow  ; 
We  have  met  in  halls  of  pride, 
But  I ut  - tered  scarce  a word  , 


We  have  part  - ed  from  each 
I have  seen  thy  new  found 
Like  a guil  - ty  thing  I 


mm 


J 3 


-& G> 1 


eg 


• *4 


s 


-<s»- 


-Gt 


i4- 


> :<  0 


T 


-0-0- 


c-# 


other,  And  my  heart  is  lone  - Iy  now;  I have  taught  my  looks  to  shun  thee,  When  cold  - ly  we  have 

treasure,  I have  gazed  upon  thy  bride,  I have  marked  the  tim-id  lustre  Of  thy  downcast  happy 


started,  When  thy  well-known  voice  I heard;  Thy  looks  were  stern  and  altered,  And  thy  words  were  cold  and 
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For  an  - other’s  smile  hath  won  thee, 
I have  seen  thee  gaze  up  - on  her, 
How  my  traitor  cour  - age  faltered, 
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And  thy  voice  I must  forget ; Oh  is  it  well  to 
For  - get  - ing  l was  by;  I grieve  that  e’er  I 
When  I dared  to  meet  thine  eye  ; Oh  woman’s  love  will 
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met  thee, 
grieve  her, 


This  heart  from  thine  forever,  Can  I forget  thee?  never  ! Farewell,  farewell 

Fain,  fain  would  I forget  thee,  ’Twere  fol  - ly  to  re  - gretthee,  Farewell,  farewell 
And  woman’s  pride  will  leave  her ; Life  has  fled  when  love  deceives  her, Farewell, farewell  for-ev-er  ! 


for  - ev-er ! 
for  - ev-er  ! 
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